Project-based Japanese (Advanced): Anime Culture Studies syllabus

Course Overview
Instructor: Sho Kobayashi
Email: stgmte0@gmail.com
Classroom: Fusokan Room 212
Class Schedule: Every Tuesday and Friday, 14:55-16:25
Office Hours: Tuesday and Friday, 16:30-17:30
Recommended Texts: The required works for viewing will be indicated in the class schedule.
Class Rules:
e Laptops and tablets may be used.
e Only bottled beverages are allowed.
e During exams, students may bring reference materials (handwritten notes and Japanese dictionaries).
e The use of mobile phones is strictly prohibited.
Grading Criteria:
Attendance is mandatory; however, participation will not be a major criterion for grading.
No make-up classes will be provided, but students who wish to catch up on missed material may do so during office
hours.
If you need to be absent due to unavoidable circumstances, please notify the instructor via email, either before or
after the absence.
e Weekly Worksheets and Reflection Essays: 50%
o Worksheets will be conducted in a Q&A format.
o Reflection essays should be approximately 300-500 Ji.
o Submissions must be uploaded to the designated Google Drive within one week of the due date.
e Midterm Exam: 20%
e Final Report: 30%

o The midterm exam will take place in mid-March, and the final report will be due in mid-April.

Course Policies

On academic Integrity

As members of an academic community, each one of us bears the responsibility to participate in scholarly discourse
and research in a manner characterized by intellectual honesty and scholarly integrity. Collaborative scholarship
requires the study of other scholars' work, the free discussion of such work, and the explicit acknowledgement of
those ideas in any work that inform our own. This exchange of ideas relies upon a mutual trust that sources, opinions,
facts, and insights will be properly noted and carefully credited.

In practical terms, this means that, as students, you must be responsible for the full citations of others' ideas in all
of your research papers and projects; you must be scrupulously honest when taking your examinations; you must
always submit your own work and not that of another student, scholar, or internet agent.

Any breach of this intellectual responsibility is a breach of faith with the rest of our academic community. It

undermines our shared intellectual culture, and it cannot be tolerated.



Accommodations for students with a disability

If you are a student with a disability and have a Disability Services-certified ‘Accommodation Letter’ from your
home institution, please send me this letter before the first day of class to confirm your accommodation needs. If
you believe that you might have a disability that requires accommodation and do not have an accommodations letter,

you should contact the Center for Undergraduate Global Engagement at Columbia University (uge@columbia.edu).
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Class schedule
Week Topic In-class Activity Assignments
1/14
Introduction to the course
Course , ) , ) Worksheet
) _ Practice discussions in Japanese
Orientation
) We will exchange opinions on the images,
117 scope, and academic definitions associated Worksheet and Anime
with the term 'anime.’ Viewing (The target will
What is Anime ? o _ ) o o
Continuing from the previous session, this will | be indicated as needed.)
be a practice for discussions in Japanese."
Furthermore, we will revisit the question 'What | Worksheet and Animetion
1/21 is animation?' and approach it from a Viewing : Norman
Theory of theoretical and conceptual perspective. McLaren Neighbours
Animation By referring to several concrete examples, we | Asaki Misato PUIPUI
will deepen our understanding of animation. molcar
On Fridays, we will generally hold discussions
2 based on the content of Tuesday's lectures.
1/24 One or more questions will be assigned as
tasks, and we will deepen the discussion Reflection essay#1 Anime
Theme-based _ o ) ,
) _ starting from each student's individual and Animation
Discussion _ )
solutions to those questions.
The following discussion sessions will be
conducted in a similar manner.
Against the backdrop of the pre-animation era
before the rise of TV animation, students will o
1/28 o Worksheet and Animetion
, _ learn about propaganda using images and the o _
Animation and _ o Viewing : Mitsuyo Seo
accompanying development of animation . L.
propaganda _ o _ Momotaro: Umi no sinpei
3 technology, using “Momotaro: Divine Soldier
of the Sea” and Disney as examples.
1/31 :
Reflection on the
Theme-based ) _
. . Discussion
Discussion




During this week, we will primarily learn about
The White Snake Enchantress and Astro Boy,

which mark the direct beginnings of the anime

2/4,7 we watch today, from the perspective of their
Begining of production contexts. Reflection
Anime These works, created by Toei Animation and
Mushi Production, respectively, established the
format of anime and served as the starting
point of the industry.
Robots have been one of the most popular
subjects in anime up to the present day.
2/18 Through representative robot anime from the Anime Viewing : Astro Boy
Anime and 1960s to the 1980s, we will explore the Tetsujin 28-go
Mechanic#1 relationship between these works and Japan's | Mobile Suit Gundam
national image as a technologically advanced
country.
2/21

Theme-based

Reflection on the

. . Discussion
Discussion
Alongside robots, another popular theme in
anime is 'bishoujo' (beautiful girls). Not only
are the charms of these girls fetishized and _
Worksheet and Anime
animated, o
3/4 . . Viewing
but they are also endowed with 'magical .
Anime and o o Sally the Witch
powers," achieving a form of self-realization oo
Bishoujo#1 ] . _ Heidi, Girl of the Alps
that differs from the traditional Cinderella who ;
efc
ends up with her prince.
We will discuss the role of bishoujo in anime
from the 1960s to the 1980s.
3/7

Theme-based

Discussion

Reflection on the

Discussion

3/11
The Process of
Making Anime

Anime is a product that is completed through a
division of labor and collective production by
many people. This time, we will learn about
how anime is made by referring to a specific
workflow, while also discussing the issues

related to its industrial structure.

Worksheet and Anime
Viewing Undecided

3/14
Theme-based

Discussion

Reflection on the

Discussion




3/11

Many anime are part of a larger product known
as 'media mix,' often positioned as one of the

media that express a single world alongside

Worksheet and Anime

. . oo Viewing
Japanese Media manga, games, figures, and novels. This time, .
. _ . _ _ _ Frieren
Mix we will begin our discussion by learning about .
8 ) _ o Sword Art Online
the history of this Japanese-style media mix
and comparing it with examples from abroad.
3/14
Reflection on the
Theme-based ] _
. . Discussion
Discussion
Historically, anime has been produced with the
consumption of the Japanese market in mind
as a local product. At the same time, in the
1960s, it was actively exported overseas as
'cheap visual works.' Anime that did not align
with overseas consumption underwent Worksheet and Anime
9 3/18 numerous modifications and localization Viewing
Glocalizing Anime | processes to penetrate internationally, leading | Plan to Robotech
to the discovery of anime in the 1990s. Noragami
However, this localization carries various
issues. We will discuss the merits and
demerits of global anime consumption, using
cultural friction and broadcasting codes as
points of reference.
Robot anime serves as both a blueprint for a
technologically advanced nation and a coming-
of-age story for boys. However, following 'Neon _
. . . o Worksheet and Anime
Genesis Evangelion," where Shinji Ikari rejects o
3/25 o _ _ _ Viewing
_ piloting the Evangelion, the relationship .
Anime and Neon Genesis
) between boys and robots has become
Mechanic#2 ) . . EVANGELION
10 increasingly complex. We will discuss the .
etc
changing significance of 'piloting a robot’
focusing on robot anime from the 1990s
onward.
3/28

Theme-based

Discussion

Reflection on the

Discussion




In contrast to boys who struggle with piloting
robots, girls use 'magical powers' to engage in

battle. Since the immense success of 'Sailor

Worksheet and Anime

. . ) Viewing
4/1 Moon,' the magic of 'magical girls' has been .
_ - _ Sailor Moon
Anime and employed not for fulfilling desires or .
. . L | Fate/stay night
Bishoujo#2 mischievousness but as a force to combat evil. .
11 o _ _ ] _ Puella Magi Madoka
This time, we will analyze bishoujo anime from .
_ _ _ Magica
the perspective of 'magical girls' up to the
present day.
4/4
Reflection on the
Theme-based ] _
. . Discussion
Discussion
In Japanese anime production, the role of voice
actors has become indispensable.
Traditionally, voice actors worked behind the
1/8 scenes to portray the voices of characters, but
_ _ they are now called upon as the face of
Voice actor in _ o _ Worksheet
Ani programs for promotional activities, attracting
nime
12 fans' attention to their personalities. We will
discuss how voice actors have leveraged this
duality of character and talent in relation to the
anime boom.
4/11
Reflection on the
Theme-based ] _
. . Discussion
Discussion
While Disney abandoned its astonishingly
delicate 2D full animation in favor of 3D
animation that seemingly captures reality Worksheet and Anime
115 through Pixar, Japanese anime has continued Viewing
Hvbrid Ani to adhere to 2D. Even after digital technology ARPEGGIO OF BLUE
rid Anime
13 J made it easier to handle 3D animation, the STEEL
hybrid of 2D and 3D has become mainstream. | LOVELIVE!
In this class, we will focus on this "hybridity' in
Japanese anime.
4/18

Theme-based

Discussion

Reflection essay#3 The

Uniqueness of Anime
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