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Talking abo

Kyoto Consortium of Japanese Studies/KCJS
Spring 2026

Instructor: Mitsuyo Wada-Marciano
Office hours: Wednesday after class or by appointment
Email: mwadamar@gmail.com

Class meetings: Wednesday, 13:10-14:40 and 14:55-16:25

Course Objectives

The goal of this course is to explore methodologies for analyzing films throughout the semester.
Each class will repeat the three steps of knowing, viewing, and discussing Japanese films. Throughout
the course, students will deepen their knowledge of Japanese cinema and, moreover, develop
methodologies for talking about films.

In the class, students will watch about ten selected Japanese films from the 1950s to present. In
addition, the entire class will visit two art film theaters in Kyoto City to view the latest films. At the
end of the semester, students will find their most favorite Japanese film out of those films and
analyze it as their final paper.

Organization

This course will be taught once a week, not twice a week, on Wednesday in the third and fourth
periods consecutively. If we do not take a 15-minute break between two class slots due to a screening,
we may finish our class earlier than 16:25.

In addition, to consider the historical meaning of “cinema” rather than simply “watching a movie,”
students will be required to go to art house movie theaters in Kyoto City twice during the semester
with me. Students who have another class after this course on Wednesday, please let me know in
advance. Please note that these activities of going to the theaters are not voluntary, but part of this
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course.
Format

The course consists of film screenings, lectures, and discussions based on both the screenings and
the assigned readings, all of which will take place on campus. As | described above, there will be two
field trips to art house movie theaters.

Requirements

Attendance and participation (20% + 20% = 40%)
®  Attendance will be taken at the beginning of each meeting, and you are asked to engage
substantially in class discussion and demonstrate familiarity with the required readings.

® Please come to class on time, as we often share a lot of information at the beginning of
class. Late arrivals will be penalized. Arriving more than ten minutes late to class counts as
an absence. More than two unexcused absences will result in an “F” grade.

®  Pleaseturn off all electronic devices—cell phone and laptop computer—during screenings.

Q&A forms submission (5% x 8 weeks = 40%)
Each week, | will distribute a Q&A form about the film we will be watching in class. Answer the
questions at home and submit the form during the following week’s class.

Presentation on one’s final project (20%)
Each student has up to 10 minutes for his/her presentation, followed by 10 minutes of questions
from audiences. Presenters must use PowerPoint and display references at the end.

Required Readings

All reading materials will be available on the Dropbox.
https://1drv.ms/f/c/49ff99a2a7aa4715/1gCijuBixl.52zRZU-
tvy3yGFZAXKS53 OwtUqZnP3GZUpBE?e=yZLNuF

Schedule (subject to change)

Week 1

January 14

Introduction

Screening:

Early Summer (dir. Yasujiro OZU, 1951, 2h 5m)—Q&A Form no.1

Readings:

Hikari Hori, “Gender and Sexuality: Feminist Film Scholarship: Dialogue and Diversification,” In The
Japanese Cinema Book, edited by Hideaki Fujiki and Alastair Phillips, 95-106. New York and London:
BFI, 2020.

Week 2

January 21

Transcultural Narrative by Lafcadio Hearn
Screening:



Kwaidan (dir. Masahiro KOBAYASHI, 1964, 3h 3m) —Q&A Form no.2

Readings:
Michael Crandol, “Horror: The Ghosts of Kaiki Eiga,” In The Japanese Cinema Book, edited by
Hideaki Fujiki and Alastair Phillips, 298-309. New York and London: BFi, 2020.

Yoko Makino, “Lafcadio Hearn and ‘Orpheus’: His Art, Literature and Retold Stories of Old Japan,” in
Lafcadio Hearn in International Perspectives (United Kingdom: Global Oriental Ltd., 2007), 227-38.

Week 3

January 28

Pornography in Postwar Japan

Screening:

The Pornographers (dir. Shohei IMAMURA, 1966, 2h 7m) —Q&A Form no.3

Readings:

Isolde Standish, “Overcoming History: Originary Societies, Pornography and Terrorism,” In Politics,
Porn and Protest: Japanese Avant-Garde Cinema in the 1960s and 1970s, by Isolde Standish, 79-
114. New York: The Continuum International Publishing Group, 2011.

Lindsay Coleman, “The Obscene in the Everyday: The Pornographers,” in Killers, Clients and Kindred
Spirits: The Taboo Cinema of Shohei Imamura, ed. Lindsay Coleman and David Desser (Edinburgh:
Edinburgh University Press, 2019), 139-58.

Week 4
February4 noclass
To swap February 4th and 11,

Week 5

February11  (National holiday, but we’ll have a class!)

Visiting Movie Theater Day 1: TBA——These field trips, including film fees, are paid for by the
university.

Week 6

February 18

Food on Film + Discussion on the first visiting to the movie theater in Kyoto.
Screening:

Tampopo (dir. JGzo ITAMI, 1985, 1h 54m) —Q&A Form no.4

Readings:
Timothy lles, “Tampopo: Food and the Postmodern in the Work of Itami JGz6,” Japanstudien 12, no.
1 (January 2001): 283-97, https://doi.org/10.1080/09386491.2001.11827251.

Linda C. Ehrlich, “Itami Juzo’s Tampopo (1985} - Braided Narrative,” in Japanese Cinema: Texts and
Contexts, ed. Alastair Phillips and Julian Stringer (New York: Routledge, 2007}, 263-72.

Week 7

February 25

Cross Media: Beyond Manga, Anime, and Live-Action Film

Screening:

Tetsuo: The Iron Man (dir. Shinya TSUKAMOTO, 1989, 1h 7 min} —Q&A Form no.5
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Readings:

Rayna Denison, “Transmedial Relations: Manga at the Movies: Adaptation and Intertextuality,” In
The Japanese Cinema Book, edited by Hideaki Fujiki and Alastair Phillips, 203-213. New York and
London: BFI, 2020.

Alexander Zahlten, “Media Models of ‘Amateur’ Film and Manga,” In Routledge Handbook of
Japanese Cinema,

Week 8
March 4

Week 9
March 11
“Female Director”

Screening:
The Mourning Forest (dir. Naomi KAWASE, 2007, 1h 37m) —Q&A Form no.6

Readings:

Eric Schoneveld, “Biographies of Loss: The Cinematic Melancholy of Kawase Naomi,” In A
Companion to Japanese Cinema, edited by Devid Desser, 193-214. NJ and West Sussex: Wiley
Blackwell, 2022.

Alejandra Armendariz-Hernandez and Irene Gonzalez-Lopez, “ ‘Female Director’: Discourses and
Practices in Contemporary Japan,” In A Companion to Japanese Cinema, edited by Devid Desser,
421-445. NJ and West Sussex: Wiley Blackwell, 2022.

Week 10

March 18

Visiting Movie Theater Day 2: TBA~——These field trips, including film fees, are paid for by the
university.

Week 11

March 25

Adaptation from Internet Fiction + Discussion on the second visiting to the movie theater in Kyoto.
Screening:

All About Lily Chou-Chou (dir. Shunji IWAI, 2001, 2h 26m) —Q&A Form no.7

Readings:

Jay McRoy, “A Murder of Doves: Youth Violence and the Rites of Passing in Contemporary Japanese
Horror Cinema,” in Nightmare Japan: Contemporary Japanese Horror Cinema (New York: Rodopi,
2008}, 103-35.

Wai-fung So, “Trauma and Sensation: A Study of the Youth Icon in Al about Lily Chou-Chou (2001),”
Journal of Japanese and Korean Cinema 15, no. 2 (July 3, 2023): 157-70,
https://doi.org/10.1080/17564905.2023.2268993.




Week 12
April 1
Anime

Screening:
The Night Is Short, Walk on Girl (dir. Masaaki YUASA, 2017, 1h 32m) —Q&A Form no.8

Readings:

Thomas Lamarre, “ANIME: Compositing and Switching: An Intermedial History of Japanese Anime,”
In The Japanese Cinema Book, edited by Hideaki Fujiki and Alastair Phillips, 310-324. New York and
London: BFI, 2020.

Joshua A. Stevens, “An Interview with Masaaki Yuasa (Night Is Short, Lu over the Wall) ¢ Anime UK
News,” Anime UK News, October 3, 2017, https://animeuknews.net/2017/10/interview-masaaki-

yuasa/.

Week 13

April 8

Student Presentations

ik 4.
2 5.
3.

Week 14

April 15

Student Presentations

6. 9.
7. 10.
8.

Course policies
As members of an academic community, each one of us bears the responsibility to

participate in scholarly discourse and research in a manner characterized by intellectual honesty and
scholarly integrity. Collaborative scholarship requires the study of other scholars’ work, the free
discussion of such work, and the explicit acknowledgement of those ideas in any work that informs
our own. This exchange of ideas relies upon a mutual trust that sources, opinions, facts, and insights
will be properly noted and carefully credited.

In practical terms, this means that, as students, you must be responsible for the full
citations of others’ ideas in all your research papers and projects; you must be scrupulously honest
when taking your examinations; you must always submit your own work and not that of another
student, scholar, or internet agent.

Any breach of this intellectual responsibility is a breach of faith with the rest of our academic
community. It undermines our shared intellectual culture, and it cannot be tolerated.

If you are a student with a disability and have a Disability Services-certified
‘Accommodation Letter’ from your home institution, please send me this letter before the first day
of class to confirm your accommodation needs. If you believe that you might have a disability that
requires accommodation and do not have an accommodations letter, you should contact the Center
for Undergraduate Global Engagement at Columbia University (uge@ columbia.edu).



